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FOREWORD 


The  First  Series,  which  contained  a selection  of  fifty  airs,  selected  from  my  various  books  of  old  Irish 
airs,  has  been  so  favourably  received  by  the  public,  that  I was  encouraged  to  select  for  publication  in 
Staff  Notation  a further  batch  of  airs  which  I here  give  to  the  public,  and  which  number  fifty-two.  The 
work  of  harmonising  and  writing  piano  accompaniment  has  been  entrusted  to  the  same  distinguished 
musician  who  did  the  First  Series — Dr.  Annie  W.  Patterson,  B.A.,  Mus.Doc. 

As  in  the  First  Series,  so  in  this  Second  Series,  the  arrangements  are  in  two  and  three  parts.  In 
the  cases  where  three-part  harmony  is  found,  a skilful  teacher  may  have  the  harmony  sung  as  a two- 
part  chorus,  if  this  should  suit  the  exigencies  of  the  pupils.  Only,  in  the  case  of  two-part  singing,  a 
certain  harmonic  knowledge  will  be  useful  to  the  teacher,  so  as  to  make  good  “ endings  ” (as  full  as 
possible),  and  also  to  choose  intervals  of  third  and  sixth  in  preference  to  the  more  empty-sounding  fifth 
or  fourth.  With  the  piano  accompaniment  the  full  harmony  is  filled  in. 

I think  it  well  to  embody  in  this  Series  the  highly  serviceable  notes  which  Dr.  Patterson  kindlv 
furnished  me  with  for  the  First  Series. 

The  reference  to  the  pagination  of  “ Ceol  Àp  SinpeAp,”  wherever  found,  is  a reference  to 
the  revised  and  improved  edition  which  was  published  in  1923. 

The  piano  accompaniment  in  some  of  these  airs  will  be  found  useful  for  teachers  whose  schools 
will  use  the  school-cards  which  I am  publishing.  Each  card  will  have  one  song  in  three-part  harmony 
with  three  verses  under  the  music. 

An  cAtAiu  pA-oniii5  pReAtriAC. 

\"]th  March,  1925. 

N.B.— No  words  are  printed  under  the  “ Endings.”  The  words  to  be  sung  are  the  same  which 
are  sung  for  the  bar  or  bars  immediately  preceding  the  D.C.,  and  will  be  different,  of  course,  in  the 
several  verses. 

The  grace  note  (Appogiatura)  where  introduced  in  the  vocal  parts,  if  used,  should  be  interpreted 
in  the  “ traditional  ” manner  of  the  rural  singer,  rather  than  in  its  classical  sense. 


NOTES  ON  THE  MUSICAL  ARRANGEMENTS  OF 
REVD.  FATHER  WALSH’S  GAELIC  SONGS 


Regarding  the  musical  arrangements  of  the  above,  every  effort  has  been  made  to  render  them  as  widely 
acceptable  to  Schools  and  Music  Students  as  possible.  First,  the  airs  have  been  translated  from  the  Tonic 
Sol-fa  to  the  Staff  Notation,  following  the  Revd,  Editor’s  indication  as  closely  as  possible.  Then,  the 
tunes  have  been  vocally  harmonised  in  two  and  three  parts,  the  latter  invariably  when  the  compass  permitted 
it,  so  as  to  enable  them  to  be  sung  by  two  to  three  treble  voices.  In  cases  where  the  school-class  does  not 
easily  permit  a division  into  first  and  second  trebles  and  altos  (contraltos),  an  experienced  teacher  will  be 
able  to  choose  wEich  of  the  parts  written  on  the  second  line  may  best  be  taken  by  young  singers  possessing 
the  low'er  range. 

In  all  cases  it  is  advisable,  when  possible,  to  use  the  pianoforte  accompaniment,  in  order  to  secure  a 
complete  harmonic  effect.  This  accompaniment  has  been  written  simply,  yet  with  the  greatest  care,  so  as 
to  secure  an  adequate  support  for  the  voices,  and  yet  avoid,  almost  wholly,  the  doubling  of  the  melody  in 
unison  on  a tempered  instrument.  This  should  aid  intelligent  singers  in  getting  just  intonation  ; a most 
important  factor  in  the  correct  interpretation  of  Irish  folk-music.  Should  it  be  preferable  to  sing  any  one 
number  as  a solo,  the  piano  part  again  will  be  found  so  designed  as  to  give  all  the  needful  accompaniment, 
and  thus  furnish  means  for  musicianly  solo  vocalism. 

So  as  to  economise  space.  Repeats  are  often  used,  generally  with  varied  cadences,  marked  respectively 
lo,  2„  (signifying  or  secundo  tempo).  It  will  be  seen  also,  so  as  to  preserve  uniformity,  that  Italian  rates 

of  speed  and  marks  of  expression  are  used  throughout,  as  these  are  universally  recognised  in  musical  notation. 
These  Expression  Marks  should  be  most  scrupulously  observed,  and  attempts  made  to  obtain  graduated  light 
and  shade  of  tone,  coupled  with  accurate  vocal  production.  These  points  can  only  be  properly  attended 
to  under  the  tuition  of  a skilled  vocal  teacher.  As  but  one  verse  of  each  song  is  printed  in  Gaelic,  the  letters 
D.C.  [da  capo,  i.e.  from  the  beginning)  refer  to  the  rendering  of  tw'o  or  more  verses  (these  being  available 
for  the  student  in  Father  Walsh’s  Tonic  Sol-fa  volumes,  published  by  Messrs.  Browme  & Nolan,  Ltd.). 

One  or  more  bars,  as  an  “ Ending,”  are  also  appended,  so  as  to  give  a finished  conclusion  to  the 
whole.  When  finishing  the  song  this  “ Ending  ” may,  at  the  discretion  of  the  performer,  be  substituted 
for  the  bar  or  bars  immediately  preceding  D.C.  Finally,  it  should  be  noted  that  the  marks  of  expression 
attached  to  the  upper  vocal  stave  (ist  treble)  are  intended  also  to  apply  to  the  parts  for  the  second  trebles, 
pauses  alone  being  indicated  on  the  lower  of  the  vocal  staves,  as  these  should  be  most  diligently  observed  and 
held,  generally  for  three  beats  of  one  of  any  given  bar.  Attention  to  all  indications  of  speed  and  expression 
will  greatly  add  to  the  beauty  and  appeal  of  these  exquisite  native  melodies,  and  both  singers  and  teachers  are 
earnestly  advised  to  give  such  “ Expression  ” the  fullest  and  most  careful  practice. 
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SONGS  OF  THE  GAEL.  In  4 Volumes ; 
from  300  to  400  pages,  2s.  6d.  each. 
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